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Richard Westfall, George Gordon, Lord Byron, 1813



Amelia Curran, Percy Bysshe Shelley, 1819



F.G. Gainsford, John Polidori, c. 1816




Amelia Curran, Portrait of Claire Clairmont, 1819




Reginald Easton, Mary Shelley, née Godwin, 1857 (posthumous)



Jean-Antoine Linck, Genéve, Sécheron: vue du Mont Blanc, c. 1810




Shelley’s Cottage at Montalegre (demolished)

Maison Chapuis, Montalegre, Cologny






Byron, ms. Childe Harold Ill, 1816
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Lake Leman woos me with its crystal face,

The mirror where the stars and mountains view

The stillness of their aspect in each trace

Its clear depth yields of their far height and hue:

There is too much of man here, to look through

With a fit mind the might which | behold;

But soon in me shall loneliness renew

Thoughts hid, but not less cherish'd than of old,

Ere mingling with the herd had penn'd me in their fold.

Byron, Childe Harold’s Pilgrimage, lll. v.68
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'EXTRACT OF A LETTER

FROM GENEVA.

“1 breathe freely in the neighbourhood of
this lake ; the ground upon which I tread has
been subdued from the earliest ages; the
principal objects which immediately strike
my eye, bring to my recollection scenes, in
which man acted the hero and was the chief
object of interest. Not to look back to earlier
times of battles and sieges, here is the bust of
Roussean—here is a house with an inscription
denoting that the Genevan philosopher first
drew breath under its roof. A little out of
the town is Ferney, the residence of Voltaire ;
where that wonderful, though certainly in
many respects contemptible, character, re-
ceived, like the hermits of old, the visits of
pilgrims, not only from his own nation, but
from the farthest boundaries of
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o4
-
=







Frankenstein: aspects of the novel
literary
scientific
socio-philosophical
environmental

mythic

FRANKENSTEIN;

OR,

THE MODERN PROMETHEUS.

oo TR S
IN THREE VOLUMES,

| . —

Did I request thee, Maker, from my clny

To mould me minn ? Did 1 solicit thee

From darkness (o promote me o
Panavns Lost,

VOL: 1

fondon ¢
PRINTED FOR
LACKINGTON, HUGHES, HARDING, MAVOR, & JONES,
FINSBURY SQUARE.

1818,



|. Literature



Percy Shelley’s unsigned
preface to first edition.

PREFACE.

Tue event on which this fiction is
founded has been supposed, by Dr.
Darwin, and some of the physio-

logical writers of Germany, as not -

of impossible occurrence. 1 shall
not be supposed as according the
remotest degree of serious faith to
such an imagination ; yet, in as-
suming it as the basis of a work of
fancy, I have not considered myself
as merely weaving a series of su-
pernatural terrors. The event on
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Mary Shelley’s Journal, 1816

—
e ol 5 S5 e Tl el

Ve

Dline.
Froivernncd— e ot
r/ > Z 5
271 A L/;/:fﬂ/—e, —/’/
'\

e
m 7/@‘ /”M’Z”M‘-* V4 /“'Lﬂmé
/

/W( /1 Pere . g2 e, //L&’Z””Vl “L‘Z
/LL/ W/ 72z /,’/‘W //W 7/// ///”/’/(/’ ’4"’
S
,«,; s

<

P el i / .
t}’/f,,,, Ll ////L( e Vac. ZL
e 2 X L5

"“Zfi’/’_-@@b £ {vé’/;__- Z—LJ /ﬂ Y a
/7 ¢ -
W W M’_‘ oy W%‘ .

Lo ALIN 'Wyc e ﬂm“”"/

MW WM i gLl
nal—

P

v/’; (/’2‘5 (;_-7‘1‘ .4

27 Yo 2

e
PeP 7 -’7
A AAZER,

: .
L
s g K/.Q”.;,v«Jr{ v

71

- 7 =
;ﬂm(, 77 é,;?’/g,l e 5
Y/ 3 9 ,g‘,: 7 J2 iehro
;"’/7/’/_;’7:' rs 7 Z
R il p[
7 )~ 3 v o 3 S
Gar Fag /’"7///#//(/\!4 To~ fe. Fomz i, > e . ’ P
- / S y vt & HEIR A fpiiC z CHTS T JEDr g
= = £ 5 2 2 J ’”~
/wév g T s e fol TR Ay (-7/ “ / /’ i o
wﬂ//mfm// A //44’7;&‘(’ o AT o g8 /_h UL INPr»s f PPN . ¢ o
s 2d 1+ & Qp T ‘ L g L2
by S - Fet Geat, R o £ v
e — N A e 4 ’ TET S s
e _ ./f 1/ " Zivedead s : 7 g ) - 4 > ! b
o g 0y , U Cred Mk Ty Wrle £ Ated— F Tk [ Y 94 Tz
bt ey F2 G isecz s g, g2 2 A 2— S A | A7 -
A L el ’, 42 oA I a2 il ERY [l
Kl D77 T 3 - ” =y e & - o {
peoriale AL B TAL iyl fes Y/ Dug 70 7%
2 A 2 - ; g
G ITC POt F e B g Vi ‘< ; S 2
T P By nde oy e, Yo Fic. Zptir pin
x* /‘ 2. f’:/ W& /l/f) iz v ‘ /7 / o i § s
Pl ,/,j b/ ,//V L ﬁ /v/wg_/// é/y {Zf p 4“_,?:_41_( 73 Ale > ~ .
+ 3 r L > -
: A ) 2 ' <€
I Jae /, 7 ol ;5 il A Zhltﬁ Zr ;‘70;‘;_;/1
/ oy y &
e tce~Jr-

- A2
Vorr ¢ 2%
¥ ” < &
AR - 7
/ .
f4d Fiu . o, 4
. I v e WP pral
) 2 P / - L = % X Zo HX Ll
ad A 7 'L‘_ [ 7 A0 = St/ R e
S HEnlas TR ppeer it T Boba
— g > i
AL 2 0 o "3 y
\ 2 1 T o e .2
Vi - X iy A3
0 s
o LAy Y AL S & '
N L. d = e
% f P o7
L P i 2 sad A e /-7 R 7 o 2P S . :
i v AL RII L2
o i o AR - :
g 81 Lr L P Ll /;,'j‘ At Y ’.}.\( z
/ 7 LVlsy DPCP
TAL. Sale y ( .t
Al A AL > L&, 9A s ~
A “ y > n{/ LAy To b ull, TE .;f“‘,;




MS. Frankenstein
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BLACKWOOD’S

EDINBURGH MAGAZINE.

No XIIL

MARCH 1818.

Vor. IL

REMARKS ON FRANKENSTEIN, OR THE
MODERN PROMETHEUS ; A NOVEL.*

Did 1 re%uest thee, Maker, from my clay

To mould me man ? Did I solicit thee

From darkness to promote me e
Paradise Lost.

Turs is 2 novel, or more properly a
romantic fiction, of a nature so peculiar,
that we ought to describe the species
before attempting any account of the
individual production.

The first general division of works
of fiction, into such as bound the e-
vents they narrate by the actual laws
of mnature, and such as, passing these
limits, are managed by marvellous
and supernatural machinery, is suf-
ficiently obvious and decided. But
the class of marvellous romances ad-
mits of several subdivisions. In the
earlier productions of imagination, the
poet, or tale-teller does not, in his
own opinion, transgress the laws of
credibility, when he introduces into his
narration the witches, goblins, and
magicians, in the existence of which
he himself, as well as his hearers, is
a firm believer. This good faith,
however, passes away, and works
turning upon the marvellous are writ-
ten and read merely on account of the
exercise which they afford to the ima-
gination of those who, like the poet
Collins, love to riot in the luxuriance
of oriental fiction, to rove through the
meanders of enchantment, to gaze on
the magnificence of golden palaces,
and to repose by the water-falls of
Elysian gardens. In this species of
composition, the marvellous is itself
the principal and most important ob=
ject both to the author and reader.

* Frankenstein ; or, the Modern Prome-
theus. 8 vols 12mo. 16s. 6d. Lackington
and Co., London, I818.

To describe its effect upon the mind
of the human personages engaged in
its wonders, and dragged along by its
machinery, is comparatively an infe-
rior object. The hero and heroine,
partakers of the supernatural character
which belongs to their adventures,
walk the maze of enchantment with
a firm- and undaunted step, and ap-
pear as much at their ease, amid the
wonders around them, as the young
fellow described by the Spectator, who
was discovered taking a snuff with
great composure in the midst of a
stormy ocean, represented on the.stage
of the Opera.

A more philosophical and refined
use of the supernatural in works
of fiction, is proper to that class
in which the laws of nature are
represented as altered, not for the
purpose of pampering the imagina-
tion with wonders, but in order to
shew the probable effect which the
supposed miracles would produce on
those who witnessed them. In this
case, the pleasure ordinarily derived
from the marvellous incidents is se-
condary to that which we extract from
observing how mortals like ourselves
would be affected,

By scenes like these which, daring to depart
From sober truth, are still to nature true.

Even in the description of his mar-
vels, however, the author who ma=-
nages this stile of composition with
address, gives them an indirect im-
portance with the reader, when he is
able to describe with nature, and with
truth, the effects which they are calcu-
lated to produce upon his dramatis
personge, It will be remembered, that
the sapient Partridge was too wise to
be terrified at the mere appearance of
the ghost of Hamlet, whom he knew
to be a man dressed up in pasteboard
armour for the nonce—it was when he
saw the ¢ little man,” as he called

v
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Editions of Frankenstein, or The Modern Prometheus:

1818 James Lackington, London. Anonymous. 3 vols.

1821 Alexandre Corréard, Paris. Frankenstein ou le Prométhée
moderne, Mme Shelly. trans. Jules Saladin. 3 vols.

1823 G. and W. Whittaker, London. Mary Wollstonecraft
Shelley. 2 vols.

1831 Henry Colburn and Richard Bentley, London. Mary W.
Shelley. Revised edition in 1 volume.
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116 FRANKENSTEIN; OR,

CHAPTER VI,

Ir was eight o’clock when we 1anded;+

Cljeyirathoatiemererytiohtand themr
yebired—to—the iwn, and contemplated

the lovely scene of waters, woods, and

mountains, obscured in darkness, yet
still displaying their black outlinesc
“The wind, which had fallen in the
south, now rose with great violence in
the west. The moon had reached her
summit in the heavens, and was begin-
ning to descend ;
across it swifter than the flight of the
vulture, and dimmed her rays, while
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the lake reflected the scene of the busy /2«

“ heavens, rendered still: busier by the
restless waves that were beginning to
rise. Suddenly a heavy storm of rain
descended.

I had been calm during the day ; but
so soon as night obscured the shapes
of objects, a thousand fears arose in my
mind. I was anxious and watchful,
while my right hand grasped a pistol
which was hidden in my bosom; every
sound terrified me; but I resolved that
I would sell my life dearly, and not re-
lax the impending conflict until my
own life, or that of my adversary, were
extinguished.

Elizabeth observed my agitation for
some time in timid and fearful silence ;
at length she said, “ What is it that
agitates you, my dear Victor> What is
it you fear ?”

~“ Oh! peace, peace, my love,” re-
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Embedded narratives:

Walton

Frankenstein

Creature

Frankenstein

Walton

Creature
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“I thought Werter himself a more divine being than | had ever
beheld or imagined; his character contained no pretension,
but it sank deep. The disquisitions upon death and suicide
were calculated to fill me with wonder. | did not pretend to
enter into the merits of the case, yet | inclined towards the
opinions of the hero, whose extinction | wept, without
precisely understanding it.”

Il. Ch. 7 The Creature to Frankenstein
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“Did | request thee, Maker, from my clay
To mould me man? Did | solicit thee
From darkness to promote me?—"

Paradise Lost, x. 743-45

“Accursed creator! Why did you form a monster so hideous
that even you turned from me in disgust? God, in pity, made
man beautiful and alluring, after his own image; but my form
is a filthy type of yours, more horrid even from the very
resemblance. Satan had his companions, fellow devils, to
admire and encourage him, but | am solitary and abhorred.”

II. Ch 7. The Creature to Frankenstein



1. Science



ESSAYN AND OBSERVATIONS

ON

NATURAL HISTORY, ANATOMY,
PHYSIOLOGY, PSYCHOLOGY, AND GEOLOGY,

By JOHN HUNTER, F.R.S.;

BEING

- HIS POSTHUMOUS PAPERS ON THOSE SUBJECTS,

ARRANGED AND REVISED, WITH NOTES

TO WHICH ARE ADDED,
THE INTRODUCTORY LECTURES
ON THE HUNTERIAN COLLECTION OF FOSSIL REMAINS,
DELIVERED IN

THE THEATRE OF THE ROYAL COLLEGE OF SURGEONS OF ENGLAND,

MARCH 81m, 10TH, AND 127R, 1855

Br RICHARD OWEN, F.R.S, D.CL,

SUPERINTENDENT OF THE NATURAL HISTORY DEPARTMENTS, BRITISH MUSEUM |
PULLERIAN PROFESSOR OF PHYSIOLOGY IN THE ROYAL INSTITUTION OF GREAT BRITAIN |
FOREIGN ASSOCIATE OF THE INSTITUTE OF FRANCE, ETC,

VOLUME 1.

LONDON:

JOHN VAN VOORST, PATERNOSTER ROW.
MDOCCLXI.

| The right of trauslalion is resevoed. |




Julien Offray de la Mettrie,
L’Homme Machine, 1747

¥ v

LHOMME
MACHINE

L ne fuffit pas & un Sage d’étudier la Nature &
=" la Vérité; il doit ofer la dire en faveur du
petit nombre de ceux qui veulent & peuvent
penfer; car pour les autres, qui font volon-
tairement Esclaves des Préjugés, il ne leur eft
pas plus poflible d'atteindre la Vérité, quaux Grenouilles de
voler,

JE réduis a deux, les Syftémes des Philofophes fur 'ame
de 'Homme. Le prémier, & le plusancien, eftle Syftéme
du Matérialisme; le fecond eft celui du Spiritualisme.

LEs Méraphificiens, qui ont infinué que la Matitre pour-
roit bien avoir la faculté de penfer, n’ont pas deshonoré leur
Raifon. Pourquoi? C'eft qu'ils ont un avantage, (car ici c’en
eftun,) de s'étre mal exprimeés. En effet, demander fi la Ma.
titre peut penfer, fans la confidérer autrement qu'en elle-mé-
me, C'eft demander fi la Matitre peut marquer les heures. On

voit

N ANVAY AMAY AN AT AN ASTATRS S

S
)
)
q.
<
»
RS

A

%
>

AN AV ANA

ZAMA




LE JOUEUR DE GALOUBET, LE CANARD ET LE JOUEUR DE TAMBOURIN
PIECES AUTOMATIQUES CONSTRUITES PAR VAUCANSON.



ALOY II GALVANI

¢ Archigymnasie , & lnstitute Scientiarum
lici  Professoris , Anatomici Emeriti ,
Academici Beneditini

DE VIRIBUS ELECTRICITATIS
IN MOTU MUSCULARI

COMMENTARIUS
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“...I thought that if | could bestow animation upon lifeless
matter, | might in process of time ... renew life where death
had apparently devoted the body to corruption.”

Frankenstein to Walton, I. ch. 3



With an anxiety that almost amounted to agony, | collected
the instruments of life around me, that | might infuse a spark
of being into the lifeless thing that lay at my feet. It was
already one in the morning ; the rain pattered dismally against
the panes, and my candle was nearly burnt out, when, by the
glimmer of the half-extinguished light, | saw the dull yellow
eye of the creature open ; it breathed hard, and a convulsive
motion agitated its limbs.

Frankenstein to Walton, I. Ch. 5
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Ill. Political and Social Thought



John Opie,
portrait of Mary Wollstonecraft,
c. 1797
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“My own sex, | hope, will excuse me,
if | treat them like rational creatures,
instead of flattering their fascinating
graces, and viewing them as if they
were in a state of perpetual
childhood, unable to stand alone. |
earnestly wish to point out in what
true dignity and human happiness
consists—| wish to persuade women
to endeavour to acquire strength,
both of mind and body...”



James Northcote,
Portrait of William Godwin, 1802
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“Everywhere | see bliss, from which | alone am irrevocably

excluded. | was benevolent and good; misery made me a
fiend.”

The Creature to Frankenstein, Il. ch. 2
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I\V. The Natural Environment
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1812,

“"“We will each write a ghost
story,’ said Lord Byron; and
his proposition was acceded
to. There were four of us.”

Preface 1831
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DARKNESS.

I ®ap a dream, which was not all a dream,

The bright sun was extinguish'd, and the stars
Did wander darkling in the eternal space,
Rayless, and pathless, and the icy earth

Swung blind and blackening in ‘the moonless air ;
Morn came, and went—and came, and brought no day,
And men forgot their passions in the dread

Of this their desolation’; and all hearts

Were chill'd into a selfish prayer for light :

And they did live by watchfires—and. the throncs,
The palaces of crowned kings—the huts,

The habitations of all things which dwell,

Were burnt for beacons; eities were consumed,
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Lenevre - Drache

LA MER DE GLACE ET LE MONTANVERT.



Jean-Daniel Huber, Vue du pont Pélissier a I'extrémité de la petite vallée de Servoz, 1790
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V. Mythology



Heinrich von Fiiger,
Prometheus bringt der
Menschheit das Feuer, 1817




“Like Adam, | was created apparently united by no link to any
other being in existence; but his state was far different from
mine ... He had come forth from the hands of God a perfect
creature, happy and prosperous, guarded by the especial care
of his Creator; he was allowed to converse with, and acquire
knowledge from beings of a superior nature: but | was
wretched, helpless, and alone. Many times | considered Satan
as the fitter emblem of my condition...

The Creature to Frankenstein, II. Ch. 7



“How was | terrified, when | viewed myself in a
transparent pool! At first | started back, unable to
believe that it was indeed | who was reflected in the
mirror; and when | became fully convinced that | was in
reality the monster that | am, | was filled with the

bitterest sensations of despondence and
mortification.”

The Creature to Frankenstein, II. Ch. 4



“I shall quit your vessel on the ice raft which brought me
thither and shall seek the most northern extremity of the
globe; | shall collect my funeral pile and consume to ashes this
miserable frame, that its remains may afford no light to any
curious and unhallowed wretch who would create such
another as | have been.”

The Creature to Walton, Ill. ch. 7



Mary Shelley, 1797-1851




	Slide 1
	Slide 2:   Fondation Martin Bodmer, Cologny, Genève
	Slide 3
	Slide 4
	Slide 5: Richard Westfall, George Gordon, Lord Byron, 1813
	Slide 6: Amelia Curran, Percy Bysshe Shelley, 1819
	Slide 7: F.G. Gainsford, John Polidori, c. 1816
	Slide 8: Amelia Curran, Portrait of Claire Clairmont, 1819
	Slide 9: Reginald Easton, Mary Shelley, née Godwin, 1857 (posthumous)
	Slide 10:               Jean-Antoine Linck, Genève, Sécheron: vue du Mont Blanc, c. 1810
	Slide 11: Maison Chapuis, Montalègre, Cologny
	Slide 12
	Slide 13: Byron, ms. Childe Harold III, 1816
	Slide 14: Lake Leman woos me with its crystal face, The mirror where the stars and mountains view The stillness of their aspect in each trace Its clear depth yields of their far height and hue: There is too much of man here, to look through With a fit min
	Slide 15
	Slide 16
	Slide 17
	Slide 18:  Frankenstein: aspects of the novel   literary     scientific    socio-philosophical    environmental   mythic
	Slide 19:       I. Literature  
	Slide 20: Percy Shelley’s unsigned  preface to first edition.
	Slide 21:     Mary Shelley’s Journal, 1816
	Slide 22: MS. Frankenstein
	Slide 23
	Slide 24:    James Lackington bookstore
	Slide 25: Editions of Frankenstein, or The Modern Prometheus:   1818 James Lackington, London. Anonymous. 3 vols.  1821 Alexandre Corréard, Paris. Frankenstein ou le Prométhée moderne, Mme Shelly. trans. Jules Saladin. 3 vols.  1823 G. and W. Whittaker, L
	Slide 26
	Slide 27: Embedded narratives:    Walton     Frankenstein       Creature     Frankenstein    Walton    Creature  
	Slide 28
	Slide 29
	Slide 30: “I thought Werter himself a more divine being than I had ever beheld or imagined; his character contained no pretension, but it sank deep. The disquisitions upon death and suicide were calculated to fill me with wonder. I did not pretend to ente
	Slide 31
	Slide 32:  “Did I request thee, Maker, from my clay  To mould me man? Did I solicit thee From darkness to promote me?—”     Paradise Lost, x. 743-45   “Accursed creator! Why did you form a monster so hideous that even you turned from me in disgust? God, i
	Slide 33:    II. Science
	Slide 34
	Slide 35:  Julien Offray de la Mettrie,  L’Homme Machine,  1747
	Slide 36
	Slide 37
	Slide 38
	Slide 39
	Slide 40: “…I thought that if I could bestow animation upon lifeless matter, I might in process of time … renew life where death had apparently devoted the body to corruption.”    Frankenstein to Walton, I. ch. 3 
	Slide 41: With an anxiety that almost amounted to agony, I collected the instruments of life around me, that I might infuse a spark of being into the lifeless thing that lay at my feet. It was already one in the morning ; the rain pattered dismally agains
	Slide 42: Frankenstein, or the  Modern Prometheus frontispiece, 1831 Theodor von Holst
	Slide 43: III. Political and Social Thought
	Slide 44: John Opie,  portrait of Mary Wollstonecraft,  c. 1797
	Slide 45: “My own sex, I hope, will excuse me, if I treat them like rational creatures, instead of flattering their fascinating graces, and viewing them as if they were in a state of perpetual childhood, unable to stand alone. I earnestly wish to point ou
	Slide 46: James Northcote,  Portrait of William Godwin, 1802
	Slide 47
	Slide 48:      ”Everywhere I see bliss, from which I alone am irrevocably excluded. I was benevolent and good; misery made me a fiend.”   The Creature to Frankenstein, II. ch. 2     
	Slide 49
	Slide 50: IV. The Natural Environment 
	Slide 51: “’We will each write a ghost story,’ said Lord Byron; and his proposition was acceded to. There were four of us.”    Preface 1831 
	Slide 52
	Slide 53
	Slide 54
	Slide 55
	Slide 56
	Slide 57:   Jean-Daniel Huber, Vue du pont Pélissier à l’extrémité de la petite vallée de Servoz, 1790  
	Slide 58:   V. Mythology
	Slide 59: Heinrich von Füger, Prometheus bringt der Menschheit das Feuer, 1817
	Slide 60: “Like Adam, I was created apparently united by no link to any other being in existence; but his state was far different from mine … He had come forth from the hands of God a perfect creature, happy and prosperous, guarded by the especial care of
	Slide 61:   “How was I terrified, when I viewed myself in a transparent pool! At first I started back, unable to believe that it was indeed I who was reflected in the mirror; and when I became fully convinced that I was in reality the monster that I am, I
	Slide 62:   “I shall quit your vessel on the ice raft which brought me thither and shall seek the most northern extremity of the globe; I shall collect my funeral pile and consume to ashes this miserable frame, that its remains may afford no light to any 
	Slide 63: Mary Shelley, 1797-1851 

